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The music and singing in the life of ancient Egyptian had considerable attention since the 1st Dynasty, 

Hieroglyphics record that spontaneous music making was common among the ancient Egyptians on all important occasions, religious and secular, The part played by music in temples was essential and highly developed, priests and senior clergy and the state, headed by King Pharaoh all gave music special attention because of its central role in the religious rituals, hymns and prayers.
Ancient Egyptian music was both instrumental and vocal. Singing was marked by responsorial, antiphonal, and refrain forms, and singing and dancing were accompanied by instruments. The first instruments mentioned are the kinnor, evidently a lyre similar to the kithara, and the ugab, a vertical flute. Other instruments, more of ceremonial than of musical value, included the hasosra, a trumpet, and the shofar, a ram's or goat's horn, the least musical of all and the only one still in use. There where various types of cymbals were used in the temples
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Musicians occupied a variety of positions in Egyptian society. Music found its way into many contexts in Egypt: temples, palaces, workshops, farms, battlefields and the tomb. Music was an integral part of religious worship in ancient Egypt, so it is not surprising that there were gods specifically associated with music, such as Hathor and Bes.

All the major categories of musical instruments percussion, wind and stringed were represented in pharaonic Egypt. Percussion instruments included hand-held drums, rattles, castanets, bells, and the sistrum--a highly important rattle used in religious worship. Hand clapping too was used as a rhythmic accompaniment. Wind instruments included flutes and trumpets. Stringed instruments included harps, lyres, and lutes--plucked rather than bowed. Instruments were frequently inscribed with the name of the owner and decorated with representations of the goddess (Hathor) or god (Bes) of music. Both male and female voices were also frequently used in Egyptian music.

Professional musicians existed on a number of social levels in ancient Egypt, the highest status belonged to temple musicians a position frequently held by women. Musicians connected with the royal household were held in high esteem, as were certain gifted singers and harp players. Somewhat lower on the social scale were musicians who acted as entertainers for parties and festivals, frequently accompanied by dancers. Informal singing is suggested by scenes of workers in action; captions to many of these pictures have been interpreted as words of songs. Otherwise there is little evidence for the amateur musician in pharaonic Egypt.

The ancient Egyptians did not notate their music, so attempts to reconstruct pharaonic music remain speculative. Representational evidence can give a general idea of the sound of Egyptian music. Ritual temple music was largely a matter of the rattling of the sistrum, accompanied by voice, sometimes with harp or percussion. Party scenes show ensembles of instruments and the presence of singers.

